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WHETHERIT IS ART ORNOT

Nuankhanit Phromchanya
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“There are several issues in Chavalit’s life that | recognize for myself and
also for other designers/artists | know,” described Nuankhanit Phromchanya
of ‘Whether it is Art or Not,’ the designer’s project and tribute to Amsterdam-
based Thai Artist Chavalit Soemprungsuk that takes on the form of a short
documentary film and printed publication designed by Pat Laddaphan and
Piyakorn Chaiverapundech, “one example being the finding of a balance
between making work and being seen.”

Soemprungsuk’s recent works encompass a collection of sculptures,
installations and graphics, all of which are digitally rendered onto the walls
of galleries or museums with the artist's own Facebook page serving as
their ultimate venue of exhibition. Re-presented here within the pages of
the publication and categorized by space and material as well as consistency
of production and presentation, the works bring acknowledgement of the
seen/unseen balance to the forefront, as the ease of accessibility provided
by the social media venue and post after post (sometimes 2 or 3 per day)
somehow reposition the value paired with ‘being seen’ to that of par for
the course.

“I found this example to be very relevant in the current era where self-
presentation has become almost as important as the quality of the work.
To be seen, to be liked, to be followed is beneficial to one’s development
of a creative career. | don't wish to join this trend but also don't have the
courage to make the choices Chavalit has made,” furthered Phromchanya
and, if questioning whether it is art or not, maybe it is all about finding that
confidence + courage to reassess ‘being seen’ as simply a form of material
or technique, and allow for one’s practice to justify itself.
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