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A FLY ON THE WALL

IWAN BAAN’S PHOTOGRAPHY SAYS NOTHING |
ABOUT PHOTOGRAPHY TECHNIQUES OR CLICHE
ARCHITECTURAL COMPOSITIONS, BUT RATHER WHAT
HAPPENS IN AND AROUND A SPACE
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| SPENT ABOUT TEN
DAYS IN THE CITY,
PHOTOGRAPHING
WHAT CHICAGO IS
THESE DAYS
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PHOTO COURTESY OF JONAS ERIKSSON

Dutch photographer Iwan Baan's images of our built
environment picture architecture as far from inanimate
entities — calling upon the ways in which buildings and
cities are utilized, transformed and ultimately brought
to life by inhabitants to allow for their stories to be told.
“My background has always been in more documentary
photography, so for me it is very important to show what
happens in these places, what the consequences of a
building being in a specific place are and not just an iconic
image of an isolated building that could be anywhere.

| am interested in the story of the city, what people do
there and how the city around the project evolves.”

One of Baan's recent stories told finds setting in
Yekaterinburg, Russia a city characterized by its scenery
rendered by constructivist heritage, seemingly unchanged
in form since the 1920s and 30s but completely re-
envisioned in terms of the plots and functions that unfold
within. Example being a large community building that
was once an important constructivist monument which
Baan captures as backdrop to a dance class for senior
citizens, or the former water tower which, now completely
derelict, serves as a utopian canvas for graffitiand a
playground for children. “Everything was just as it was
at that time, but the activities happening there are
completely different these days. These places evolve
over time and, often, things change and are re-enacted.
Many of these places still make very much sense in
today’s society.”

Through Baan’s way of looking that places people and
setting on par, his recent ‘Anonymous Histories’ project
for the inaugural Chicago Architecture Biennial depicts
the city itself as supporting character amongst the living
personalities it is inhabited by. “l spent about ten days
in the city, photographing what Chicago is these days.
There is a large industrial area in the south where British



Petroleum (BP) LL&:IiaaﬁuLwﬁnﬁﬁaagljvlﬂﬁa Tuga9ga 20s 4

, , Y P .
minesiwnlihuauNUaILa Il uaziidaunduatlanas
IARANUNTINAY NNAUGINTEWANY Wuvesduas 151ia
fuandnslilnnifaiiulesmus udaaui qmmunﬁmﬁﬁaﬂaag

& ' A A A e o Adda
waznifludunibivamnidies naunduduannasueingia
Tudlas lasmaniuiawaullansznieyasoisnuums
AAMANITTUAAI

“Fefinnailaassislulueamsshisuauuuiinae andlalanansn
Nunnelslae ﬂmLﬁmu&iﬁmﬁﬁﬁ%’u’ﬁ'smm@ha6] T
sm"l,ﬂﬁﬁ%'miﬂﬂnﬂuwmm&mfawmlﬂamwmﬂfﬂ”amauﬁ'z
i mawmmumna“lswmwﬂ s loganiaziiiulénn
mi‘nwﬂuwmmmmmnst'lwﬂ'rmmu]u mnm'ﬂamwsm
LLawm’l,mmmae] mnmuuu‘[an’tumﬁmmuunaLﬂumumﬂm
Tunuaaana Ll,amumﬂmmnauvl,ﬂaIanmaameﬂumwm
mfmms\lnmuaaav‘lﬂmumumﬂmI@ﬂmaa@ AWIZAANIN
ma~1smauaflswm’lmm"lmmnuuumLanS] Wi Hawen ey
Thenmdauuaasiuuuiumg imzagilig fnaesnaiu thaas
'J'ml,n@\av"l,swl,uaﬂnﬂuauvlﬂLm'mwum'lvaﬂmauu Ny
manammﬂaﬁlmauaﬂlsw uazuizauIniufings

FAaTH399 o Asele”

U
%uL?;luLﬁu§1maaLﬂﬁ1§§a
4 a L
angiioasaineTudin
Uszinaimds

TOP

A SENIORS’ DANCE
CLASS BEING HELD IN A
COMMUNITY BUILDING IN
YEKATERINBURG, RUSSIA
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BAAN CAPTURES
YEKATERINBURG RUSSIA’S
CONSTRUCTIVIST HERITAGE
AS IT IS RE-ENVISIONED

BY THE EVOLUTION OF ITS
STRUCTURE’S FUNCTIONS
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Petroleum (BP) has refineries and all the steel mills are
around. In the 1920's, a workers' village was established
there where people live in the midst of this incredible
industrial area. People have their small gardens and a
whole different life, but industry is still connected there
and going through every part of the city as a kind of
everyday background for city life, people having their
morning walks between these industrial monuments.”
These moments caught within and between functioning
as the source of dialogue upon which the story of a
place relies.

“What interests me really is all these models that you
can't really plan for, capturing these moments and how
people basically try to improve their living environment
and make something special; you see that from the
starchitects to people who are building things out of
pure necessity. To see that whole scope and what is
happening in the world today is a big part of my work
and it also brings us back to reality after often seeing
all the sort of star-struck things, how you can do things
with totally minimal things. | try to be really a fly on a
wall, just being present there for a couple of days and
seeing what happens when people sort of don't see you
anymore - that is when things start to happen and you
can really document what is happening in a place.”

iwan.com


http://www.iwan.com
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