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TEXT REBECCA VICKERS
PHOTOS COURTESY OF KONTAK

KUALA LUMPUR —"The fundamental aim of the
project is to install an urban garden as a form of
public space intervention,” describes Shaffiq Ahmad of
Kontak, a Kuala Lumpur-based design collective
whose works focus on encouraging public interaction
through forms of space activism. What makes this
garden different, is the way in which one’s partici-
pation is required.

“We eat as we pee,” described Shaffiq, “edible
plants are grown by urine that can be applied as
fertilizer for all kinds of food crops.” The garden,
otherwise know as the ‘Peetilizer,” provides partici-
pants with planter kits through which urine can be
applied directly or collected, after which it is diluted
and filtered before being administered to the seedlings
below. Once established, the plants and planter kits
are then collected and configured into a small edible
garden complete with public urinal providing means
of ensuring continual growth. "Within this stature,
the public can consume the grown vegetables and
can contribute their own urine as fertilizer, thus com-
pleting the cycle between consumption and waste.
The thought itself is so empowering,” described
Shaffig.

Skeptical? According to Kontak, human urine is
an exceptionally credible source of nitrogen, phos-
phorous and potassium, an adult’s urine alone con-
taining enough nutrients to fertilize 50-100% of the
crops required for one person’s diet. Furthermore,

“urine-sourced fertilizer aids a lot in keeping food
nutrients in the same loop cycle, as opposed to injecting
external elements which are not only costly but could
also be harmful to our health and nature,” described
Shaffiq.

If Peetilizer is not your cup of ..., other of Kontak's
space-based activism works that might catch interest
include the construction of a mobile mud oven that
invited a group of students involved in the Gerakan
Seni 2015 Art on the Move workshop to gather
materials, construct and craft a fully functioning oven
from local dirt alone, a mobile-projector unit that
allowed for films to be screened-on-wheels during
the recent Digital Art and Culture festival in Penang
and ‘Berkhayal di Kuala Lumpur,’ a video work for
the Participatory City: 100 Urban Trends Guggenheim
Lab project that proposes a series of plans for citizens
to take design-action by maximizing the possibilities
of public space within existing infrastructures such
as parking spaces, vacant buildings, pedestrian
walkways, waste bin areas and the like.

If being an active citizen by means of waste con-
tribution is not your thing, we may at least consider
getting on board to ensure that space itself is not
wasted - answering to Kontak’s call to activate
ourselves in a collective movement aimed at claiming
“Space for alll And All for (our) Space!”

kontaklab.wordpress.com
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