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Singapore — For ac facade, Hinn Ong, Timothy
Wong, Jirawit Yamkleeb and Darren Yio, “inspiration
is a trapped idea at the back of the head that needs
to be triggered by the right visual cue” and, in their
case, that visual cue takes on an unlikely trigger —
“those little metal boxes, the architectural equivalents
of cyborgs,” or more commonly delineated by you
or |, the ac unit that hangs outside our apartment
window, taking up space on our balconies and
serving no additional function past the obvious one.
The trapped idea this visual cue triggered for the
trio was an ongoing photo blog and discussion
(acfacade blogspot.com) regarding the phenomenon
of ac condenser facades on buildings and resulting
in a visual “repertoire of the impacts ac condensers
have had on architecture and the built environment.”

Documenting instances of ac facades interna-
tionally as well as taking submissions from those
sympathetic to the undertaking, the team'’s intriguing
images of ac condensers in unique arrangements
reminiscent of public art interventions, caught taking
on additional functions (apparently your ac box is a
great choice of place for drying shoes and clothes as
well as housing plants) or simply altering a layer of
our urban landscape in impromptu points of discord
between ‘looks’ and ‘function’ where “aesthetics is
often asked to step aside and the functionality of
the CU prioritized” document their research and
photographic pursuits.

However, ac facade’s project is more than
simply a collection of photographs depicting ac
condensers in various aesthetic or curious arrange-
ments, the team of condenser-collectors also looks
at their presence from “practical and cultural points
of view,” an intention that is firmly rooted in their
belief that “facades are expressions of culture,
tradition, context and certainly human affection.”
While these convictions may sound far fetched, they
have so far proven nothing short of true, with the
units functioning as expressions of culture in locations
such as Seoul where “convenience and necessity
take over aesthetics,” and “twisted pipes, turned
and tangled as much as needed,” crawl amongst the
units connecting them to their condensers with lines
not unlike spaghetti, articulations of tradition in
Muscat, Oman, a historical city where the units are
clad in covers inlaid with Islamic inspired patterns,
declarations of context in Chinatown of Singapore
where density problems are prominent and mirrored
in the towers of facades stacked one on top of
another, precarious arrangements visually-voicing
the fact that, at times, there is only way to go - up.
And last but not least, even an ac facade can serve
as an assertion of human affection — or at least human
attention - consider the candy facades, where the
ac facade team themselves proposes that a “little
collective action such as painting the condensers
could create various images of a neighborhood.”

With the collection and its import seeming to
grow in tandem, what's next for ac facade? "Our
next move is to step back and look at our archives
again on a broader perspective, perhaps on an
urban scale.” And where can the ac facade team
likely be found? In “the narrow streets filled with
humming noises and generated hot air ... trying to
understand repercussions and to discover the
potentials of these little metal boxes...”
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