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Bangkok — "For furniture, the best way to under-
stand it is to make it.” For Nucharin Wangphongsa-
wasd, a young Thai designer of wooden furniture
pieces and products that function equally as well as
works of sculpture or art, the process of creating is
as rewarding and important as the finished product
- if not more so. "l try not to limit myself to asking
questions like, ‘what is this going to be?’ Rather, |
ask questions such as ‘what can this lead me to? |
can't know what is right until | know what is wrong
and the only way to know is to keep trying...keep
working and keep making.”

Following her undergraduate study in Industrial
Design at King Mongkut University, Nucharin pursued
her graduate work at the School for American Crafts,
Woodworking and Furniture Design Program, Roches-
ter Institute of Technology, New York. The exhibition
"R.M.P. Repetitive, Multiple, Progression” showcased
her graduate studies which developed further into
“an exploration of linear, curvilinear, planar or volume-
tric configurations” and found shape in a body of
work that draws upon repetition and progressive
movement as inspiration for its forms. “In our daily
lives, we encounter repetitive patterns in many places,
from both the natural world and manmade objects.
For me, interesting echoes emerge, such as the
relationship between the spiral chambers in seashells
and spiral staircases. Seashell chambers grow in
spirals starting from the center, with each chamber
increasing in size over time. These repetitive patterns
can create an infinite feeling of progressive movement
and, when we view patterns from different perspec-
tives, evidence of how forms grow can be observed.”

Nucharin also moves progressively through her
own creative process, "normally, | start with a
smaller mockup and try to be extra curious during
my experimentation. For example, | will ask myself
‘what is going to happen if | try to weave this piece
with this?’ In reality, | know it won't succeed, but |
just go ahead and try it. Sometimes it works, some-
times not, but | discover many new things along the
way.” In two of her thesis works, 'lke’ and 'Stella,’ this
openness to experimentation can be seen through
her use of wood strips and wedge, " developed a
technique and progressed from employing the wedge
as a mere spacer to using it for creating contrast
between solid material and open space, thicker and
thinner components.”

Nucharin described that these experimentations
are the process behind the product and valuable
nonetheless regardless of whether they ultimately
work themselves out into shape within her final forms
or not, a perspective that in many ways mirrors her
interest in repetition, multiples and ultimately
progression. "Something might not succeed as a
piece, but can succeed as a learning process that
leads to a more solid goal for the next piece after.

I can't know what is right until | know what is wrong
and the only way to know is to keep trying (repeti-
tion)... keep working (multiples) and keep making
(progression).”

Nucharin Wangphongsawasd
nucharinww(@gmail.com
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