The elements of our image-saturated, informa-
tion-at-fingertip and in general stimulus-overloaded
culture that prove worth taking note of are often
delineated within the spheres of art and cultural
production. Artists pick out that which is worth giving
pause to, focus lens and frame it into form. While it
may take years of practice to hone one’s craft and
find the means to articulate such observations and
judgments in the most effective and expressive
manner, there is also something to be said for the
character of comment that can come from only one
source - the voice and views of the new. The 2013
edition of the Brandnew Art Project marks the
exhibitions ninth consecutive year and another take
at lending ear to what those new to the playing field
consider worth regarding and responding to.

Attempting to “pave the way for young artists
into the professional world through a selection pro-
cess by an expert committee and a guest curator,”
the Brandnew Art Project 2013 allows for six
differentiating perspectives to be mapped out and,
in many ways, meet - even if without knowing it.
Selected by Singaporean curator Isabel Ching, the
six artists represent a grouping she viewed as “com-
mitted to investigating one’s self, living experience
and environment,” shaping these investigations into
practices which “raise interesting questions about
ourselves and our world, and propose intriguing
ways of making and seeing.” The selectee’s orienta-
tions do not however fall in line with one another,
nor do their questions employ a similar vocabulary
when it comes to medium or technique. The frames
they place around our world resemble faces of cube,
each of which might share common edges and
points with those of its colleagues, while looking in

Singaporean curator Isabel
Ching has selected six emerg-
ing Thai artists for the
‘Brandnew Art Project 2013’

Text Rebecca Vickers
Photos courtesy of Galleries
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upon the same central source of content, but through
which its own viewpoint and perspective sets sight
on something completely unique to its own.

Rattawalee Chanchawvalit's perspective focuses
in — way in — on the very smallest instance of a form.
“Dots are fundamental visual elements used to
create art that often go overlooked,” describes the
artist. However, as objects, “they are limitless and
boundary-less. From small dots, they flow and become
things, figures and images as humans create or as
nature may form them.” Rattawalee’s works, white i
three-dimensional formations built-up from hand- -
made paper and covered, completely, in minute dots -t
pinpointed by pen somehow seem to implode and
explode at once. We are drawn in by the minuteness
of the mark making and the simplicity of the process,
only to be expelled back out again through their
expansion as one dot plays and builds upon
another, and another, and another...

Nut Sawasdee, on the other hand, often begins
his practice from a stance that faces outward,
incorporating public spaces and interventions into
his works directly while using the environment itself
as grounds to build upon. Works such as, ‘Around,’ a
video piece which documents the act of the artist
attempting to “erase” the shadow created by a
statue with a standard rubber eraser eludes to the
implied and orchestrated sense of presence and
power public images and structures bring to our

landscape. “The height and the centrality of the Y ";_ Wi Lv
place where a statue is situated makes us an \ 7 ,_‘:‘x
observer, its physical being invites us to look at it, o i

without knowing what the statue represents or
who.” Although the statue is far from the gallery
space where the video plays projected on the floor,
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we still somehow feel that it is there, obscuring the
sun and extending its presence far beyond any
distance which its shadow could reach, allowing for
a heightened awareness of the space one moves
within to be created through its absence and our
own gaze to be drawn comparably outward,
encouraged to look further, farther.

For Surat Setseang, the youngest of the group
who is just finishing up his undergraduate thesis
year, the most effective way to see things clearly is
to intensify the elements which obscure and cloud
them over and draw upon tools other than one’s
own two eyes to make our way through the storm.
Through the practice of photographing television
screens with images projected upon them, he
reiterates the distortion inherent to mass media in
visual form. Setseang describes that, when faced
with instances of visual culture, he cannot know
whether the images are real or fake. "l can only see
them through the media but not through my own
eyes; consequently, | use my camera as a tool to
make a new photo through the television represent-
ing a distortion from what can be seen.” Setseang’s
recent series, 'Distort’ and ‘Star’ are visually demand-
ing from close or afar, but require that one step
back away from them in order for the imagery they
originally captured to find focus, confirming the
belief that distance often imparts clarity.

If Setseang’s practice relies on the lens of a
camera, Yingyot Yenarkarn's would be more
accurately described as drawing upon that of a
kaleidoscope, as he investigates physical structures
and the manner in which their forms can entertain
various configurations of both visual and utilitarian
understanding. The artists’ work, The Movement of

Color, a painting presented table-top that can be
rotated in countless visual alignments, and cut paper
structural configurations such as ‘The Movement of
Structure’ which climbs the wall in a fashion allowing
for physical form and shadow to have equal say,
Yenarkarn “creates geometric structures that
cannot be identified or concluded as to exactly what
or where they are.” His works give one room to
move - physically, visually, and in sentiment - while
mapping out a place where the artist can both
discover, test and develop his concepts, defining
possibilities as they are realized and focusing in
detail on the most distant of horizons.

Not burdened by the weight of tradition, but
returning in some ways to consider similar questions
as age-old masters set upon a quest for beauty or
some sort of aesthetic canon, Sarisa Dhammalangka,
a pre-surgery transgender artist, develops a series
of self-portraits depicting himself in various stages
of plastic surgery procedures sought at obtaining
todays “ideal” image of beauty in compositions
which resemble masterworks of Western art history.
“Today, many people are satisfied to change
themselves to look better with surgery, including the
transgender world. | wanted a gender reassignment
and | wanted everything to be as a woman, and, of
course — a beautiful woman. My demand was
perfection and my ideal was much more than what |
was. The feeling that if | changed everything to be
better, my soul would still be the same, it caused me
to question how we value and diminish ourselves
and others.” Dhammalangka’s works which include
photographs and a performance incorporating
interactive elements where the audience was invited
to “cut and sew him up, while attaching various

‘body parts’ (made of cloth) on him as they pleased”
looks both forward and over one’s shoulder to
enduring questions that have long been asked but
are yet to succeed in finding answer: what defines
beauty and “where do the lines between spiritual
necessity, human desire and competition lie?”

The last of the six, Wut Chalanant, might take
on the farthest spanning perspective of them all,
considering adeptly not only that which lies before
him, but also what implications the images his camera
captures may have for the future. “On one hand |
want to deliver an aesthetic of the man-made land-
scape, but on another hand I'm also looking at my
subject from a perspective of activism. The trans-
formation of land captured in my images reveals
how much resources have been consumed and, even
in the way that this consumption supports our urban
lifestyle, people should also be more aware of these
environmental issues.” Ching describes that, "Chala-
nant’s images focus on the landscape of Northern
Thailand and other countryside areas where, ecolo-
gical degradation and corporate control over land
and farming industries are live issues. Mines turned
into picturesque lakes, rubble and rubbish strewn
down a magnificent man-made cliff, or encroaching
farmland harassing a rainforest into retreating to a
lonely hill.” Through lens and shutter, desires fade
away from the truth of what we are faced with.

Ching described that, throughout her selection
process, the requirement that each artist uphold a
certain “seriousness of intent or obstinacy to persist
in artistic practice” was given precedence over the
“ingeniousness of any specific project proposed for
a Brandnew solo exhibition.” A commendable yet
somewhat risky focus, which arguably resulted in a
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grouping of works with a lot of genuine intent, where
objective takes precedence over object and emphasis
is grounded in having a good point for looking from
rather than the results of what one’s practice
actually sees. Successful? Depends on how far
you're willing to look - the resulting solo exhibitions
almost seem to leave one placing more considera-
tion on the future potential of these young artists
than lingering in the resonance of any specific work.
Not a bad place to be, but one that does lack a
sense of finale and replaces an emphasis on
tradition with a need for duration.

If willing to see things through, we may find
that while each of the new Brandnew has undeniably
taken their own stand and marked out an enunciative
field from which to extend their reach, they are far
from isolated from one another, and if anything their
works, as a whole, provide a shared suggestion- if
one is looking to sort through the ever-accumulating
aggregation of stimulus society engenders, find a
means to make sense of it all and dial things down
to a point one can attempt to comprehend, perhaps
the key is not to focus on, or from, any one specific
point, but rather - to keep looking, keep taking it in,
all of it- and seek out as many angles and alternate
vantage points as one could aspire to ascend to —
for no matter how much the world throws at us to
consider, comprehend and understand, any new way
of seeing or new frame of reference introduces a
new alternative, and that might be the only thing we
can never have too many of. =

Brandnew Art Project
facebook.com/BrandnewArtProject
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