[ “T've always said that what is important is artists
making art.” For Rirkrit Tiravanija, curator of the ‘Ten
Years After’ decennial exhibition at 100 Tonson
Gallery, ten years may have passed, but this has never
changed. | don't think that people really understand
what is more important in terms of the chicken or
the egg, everyone is trying to make the egg, the
shape, the thing, the object.”

The exhibition itself also seems at first to focus
on the object or that egg- lots of them that is — the
results of Tiravanija’s criteria that one work from
each artist in every show held over the past ten years
be included in the exhibition. Stacks upon stacks of
work lie leaning against the walls, sculptures sit here
and there, and one gets the feeling that they've
found themselves in the storage space of a large
scale museum rather than one of the city’s longest
standing contemporary art galleries on the evening
of an opening. The arrangement takes one by sur-
prise at first, and then begins to encourage exactly
what one would do if they were to find themselves
in a museum storage room- rummage and rifle
through - the preciousness of the works as indivi-
dual objects begins to slip away and we start leafing
through, looking behind, above, below and in... "l
actually also wanted people to go through things, |
want them to leaf through the layers, the stacks; |
think that is also another relationship that one would
have which you don't really have normally when you
come to an exhibition. Its a little bit like going to a
kind of a flea market, and you go to the postcard
boxes and you will leaf through things or going to
the library and looking at books, something a bit

more close. | think it is also an interesting approach
because you always try to identify what you're look-
ing at, and | think that is always one of the things
that people do with art is to kind of name the art,
name the artists and things like that, and | think it is
kind of interesting to be able to have that relationship
but turn it a little bit around as well,” described
Tiravanija.

The objects do seem to take on the forms of
the personalities who crafted them and, arranged as
if mingling with one another at a party, activate each
other in new ways, a contextual effect and intention
of Tiravanija’s that the way the works were displayed
could give off very different and new ideas about
what the work could be. "I think artist make things, |
don't think they think about it being too much of an
object. | think a lot of them are thinking about ideas
or a kind of feeling, so it is important to always try
to let the audience feel that too... to have it be
activated in terms of having people going through it
and spending time looking. Everything, when you see
it as an exhibition, is always a bit distancing - and
even in this kind of neighborhood, it becomes a little
bit like a boutique in a way, so | wanted to make
people feel a little bit like they are able to engage
with it differently.”

A collective chorus of chatter that drowns out
any one individual work’s voice beings to unfold and
it slowly starts to sink in, the breadth, the diversity
and, quite simply, the sheer quantity that the past
ten years has held within these walls. "On one level |
wanted people to feel that there was a lot of art, in
one way, but there are also a lot of layers to that. |

also wanted to have everything present as a kind of
idea - to be present - but not so much in a way that
they are displayed. To try to make you think more
about the fact that this space was once, or still is,
holding something.”

Holding yes, in this case in and up, with the
majority of the works displayed leaning front to back
against one another and the gallery walls or floor, a
means of presentation that is not only a necessity
due to the amount of work displayed, but also one
that causes us to question - who's supporting who?
Is it these white walls that are taking the weight of
the works or the works that are holding up the
walls? How is strength within this system allocated
and could one hold itself up without the other?

“We still don't have a full system in terms of a
cyclical thing. We don't have a collecting base that is
enough to really support the arts in the way that |
think it could be supported and | don't think we
have, even with new offices and new museums, we
still don't have the support of those institutions in
the sense that | don't think that their focus is in the
right place in terms of how they could support the
arts, and that is always being debated and I've
always said a lot in terms of what is really important
- artists making art. That is the first thing that
should be supported, and how do you support that?
By A: having spaces for them to show the work and
have debates, and then also to eventually support
that, so we need people to collect the art or institu-
tions to collect the art. We don't need institutions
with big buildings that don't collect any art; | would
rather have a small building that collects a lot of art.
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Tiravanija himself is probably best known for
his works which find place within alternative econo-
mies, emphasizing social engagement and inter-
action through medium and format while making
room to extend a condition for a greater audience
without the need of any sort of tangible or collectible
‘art object,” - a noted challenge within a material
culture such as ours that tends to demand artifact.
His most well-known works, such as the Land Pro-
ject (1998-present) in Chiang Mai, a self-sustaining
environment emerging from and for an artistic
community, the Ver Magazine Project (ongoing)
which functions as a platform for information and
ideas to be exchanged or discussions to occur based
on the input or interests of its audience, popular
performances of cooking in the gallery and providing
gallery-goers with work they could consume (Pad
Thai, 1990, Soup/No Soup, 2012 and others) and
the re-creation and installation of full-scale models
of his apartment within the museum space (Untitled,
1999 in Cologne) in which children held birthday
parties, artists performances and students literally
moved in for the duration of the exhibition, all on
their own accord - these types of works allow for a
somewhat structured activity and setting to become
something much more open in character while
remaining in many ways improvisational. In regards
to the relationship between artists, collectors, venues
and institutions, in Thailand specifically, Tiravanija
describes that his “concern is much more about
knowledge, more about the idea of understanding
the relevance or the importance of art and culture.
As much as we preserve and care for and support
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the old traditional things, it is also important to keep
moving forward as well and that is something | think
would be important for this place, (100 Tonson
Gallery) at this point, because it is in a kind of, how
do you say, a big turning point, so there is some-
thing big is going to happen soon and | think its
important to understand that art and culture and all
these things can really go forward in a complete way.

In that complete way - artists facilitate relations
between people and the world. Often these relations
come packaged in the form of aesthetic objects
(chickens lay eggs) but there is an inner intention
that casts a shadow much further than that of any
object could reach. Creator, Venue, Object (maybe),
Collector and Audience all play their part, all with an
aim of supporting a practice, creat-ing a space where
one can look both to and past art as a commodity.
Acknowledging the materials one’s practice produces
is one thing, but just one - granting that practice
time, audience and dialogue are equally essential
and 'Ten Years After,’ through the inclusion of all
those eggs in one basket, surpri-singly shows us
how. We are invited to spend time really looking and
seeing, exploring the work in a casual arrangement
that emphasizes closeness over distance, and we
see the importance of intention placed on not only
how to best collect the egg, but also how to best
craft the nest.

The one thing that has never changed for me is
the fact that we always have had good artists, which
is something that is interesting and important to me,
that there are good artists and there are good
young artists who are becoming good artists, soin a
way, even with a system that is not complete, some-
how good artists will be made. I think when every-
one is talking about being heard, being listened to,
being able to express themselves, | think those are
really important things that artists have always been
doing. | think that the more, let’s say, diver-sified
situation we have, the more interesting it will be for
more dialogues, more arguments. ... the chicken or
the egg...
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