Erwin Wurm Interview  Bangkok

Just .
one minute,

forever

Austria-based sculptor Erwin Wurm recently had his first solo exhibition in
Southeast Asia at 100 Tonson Gallery.

Interview Rebecca Vickers Portrait / Photos Ketsiree Wongwan

| always strongly tried to be
connected to this quote ‘level of
quality’... And | always failed.

art4d: Could you introduce and explain the
concept behind the title of the exhibition?

Erwin Wurm: Subjectivity means | see the world
through my eyes and work about my time, our time,
my society, our society. So it means it is a personal
view on our time and our society.

art4d: And this is your first solo exhibition in
Southeast Asia, correct?
EW: Yes

art4d: How did the exhibition come about?

EW: | was invited by Jackraphun (Thanateeranon),
who is a Thai artist who came to Venice and
contacted me and visited me and then we created
the idea of having a show together and he
organized it with 100 Tonson Gallery.

art4d: The opening is tomorrow, but the work is
already on display, do you have any idea of how
the work has been received thus far, or more
generally, could you talk about how your work is
received in different regions of the world, and
how you chose which pieces to show in the
exhibition here in Thailand?

EW: The selection was more for practical reasons, it
was what was at the studio at the time when
Jackraphun came to visit and then of course we had
to think about shipment and things like that because
it's really far away. So these were the first issues,
what would fit and the second issues were what
would bring my idea, or explain my idea, easily for
the public in Southeast Asia. So we combine this
second idea with these practical reasons and this
was more or less the package.

Regarding how it has been received | have no
idea really but my work has been shown in several
parts of the world and also in Asia several times,
places like China and Japan, and in Japan and China
people were very open to my work, especially the
performative parts, they liked very much. And, so, |
think it will be OK.

art4d: Earlier this year, when you were giving a
talk on your life and works here at the Bangkok
Art and Culture Centre, you said that when you
are working as a sculptor, you found that if you
were to take the types of things that we normally
like to cut-out, such as embarrassment, humility
or ridiculousness, and put those elements in the
work, it made the work stronger, more intense.
Could you elaborate on this idea and how putting
those unwanted elements into the works
succeeds in making them stronger?

EW: Yes, | can just speak about my experience with
these issues, it was when | was an art student and
also later on when | had already been working as an
artist that | always had this idea of this level, a level
of high art or high philosophy, and | tried, | always
strongly tried to be connected to this quote 'level of
quality’ and to certain issues which are related to
this level. And | always failed, | didn't get access to it
so | was trying, trying, trying hard but it became in a
way artificial when | tried. And then, all of a sudden,
after several years and impressive moments and
things that were happening in my life and all around
me | changed the attitude. | didn't care anymore
about reaching this level and then all of a sudden
something happened which changed the view on my
work, which changed maybe also the way of
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Oneidea, one good idea, is not enough
in an artist’s life. You need many ideas
because one idea will bring you up and
then it weakens the work because it
makes you, it makes the work, less
exciting.

working. All of a sudden it wasn't important
anymore.

And then, | realized that something happened
in my work which all of a sudden many people found
to be more interesting, and before that | started to
accept the let's say 'bad’ parts, the ‘weak’ parts, the
parts which | normally would have cut it out of my
work, like that embarrassment and many, many
other things and let them in and after a while |
realized it makes the work richer. It makes the work
maybe weaker in formal questions, in the ways that |
understood formality and quality of an art piece and
formal ways at that time, but it changed the view on
quality matters and content matters and this made
the works richer in the end. And | got immediately
feedback from the public from the people who saw
this and | felt, yeah, it's a good way.

art4d: Maybe because everyone can relate to
those elements?

EW: Maybe. Yes, maybe. But, it was also in the way
that before there was this kind of tightness and
tenseness and also | was afraid and scared to not
be able to make good work and | was trying, and it
was a longing on this certain level of how |

understood the quality was constructed in a way. All here in Bangkok seem to be a step backin the
thg content of guality_was constructed, but it was a direction of focusing on the objects. Could you
misunderstanding | think. And yes, then the work explain the relationship between material, object

honestly kept coming out by itself. and action in your work?

. . EW: Yes, the fact is, that | have tried to work on a
art4d: The objects that you often usein your wider basis from the beginning. So, | started at the

works are what | would consider to be everyday same time working in three dimensions with real
objects, and it seems that the human elements of three-dimensional objects and sculptures, and then |

the works often become the sculpture more than

. ; had performative pieces and | also made
the material, but the works that you are showing

photography, which | called also sculptural work. So
drawings, performances, videos, did | miss
something? There were also pieces with text. But,
more or less, | started with those things from the
beginning and my intention was to go on with this
and to progress with these certain different
methods and aspects in the same way, but the fact
was that | sometimes focused more on the aspect of
let's say the video, sometimes more on the aspect of
performance and sometimes more on the drawings
aspect, but | always combined the other things as
well. But, what happened was that then the public,
the audience, focused let's say for example for
several years only on the one-minute sculptures,
and then later on they focused only on certain
videos or only on the ‘Fat Cow, but I still had the
other body of work so it was more or less a problem
which came from outside. | was always working on
different fields but the focus changed from time to
time. And I'm still doing that now, | make
performative pieces plus | make real three-
dimensional objects as well.

art4d: | was curious about this because, even in
the one-minute sculptures, where perhaps the
action is the work, it’s all very temporary, there is

no real tracing or shadow of the action. With the
works you are showing here however, that
incorporate the skull and the skeleton, they seem
to be creating much more permanent one-minute
sculptures, could you talk about the transition
from a very sort of temporary gesture to these
more permanent objects?

EW: These pieces have a certain title, they are called
'One-Minutes Forever.’ It plays with the notion of
the one-minute sculpture, which is concentrated on
something very short, on the ephemera, and also on
the disappearance, which is basically like our life. The
rest is a sculpture which lasts for the eternal, like its
skeletal. The bones are our future which lasts for a
really long time. So, our situation is like that of
where we are here for a very short period of time,
and then, for an incredibly long period of time, we
will not be here. So these sculptures are for this
part. So | created the one-minute sculptures for the
part of our appearance in the world, and these
pieces are created for the part in which our
appearance is not here, in the future.

art4d: Many of your works are related to the
Zeitgeist or icons of our time and society. With
that in mind, could you introduce the work
'Sausage;’ is the sausage a representation or
symbol of our society?

EW: Yes, a matter of fact it is. The sausage | would
say is an icon of Middle-European society. It's a
food, yeah? And it's what people eat in these
countries because in these countries like let's say
Austria, Germany, Poland, Switzerland,
Czechoslovakia and wider around also such as
France and also England they eat sausages. These
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| started to accept the let’s say 'bad’ parts,
the ‘'weak’ parts, the parts which | normally
would have cut it out of my work, ... and let
them in and after a while | realized it makes
the work richer.

are countries where they have winter foods, so they
have less vegetables and not much fish, we had
meat but meat was for the rich people and for the
rest we ate basically sausages and cabbage. | grew
up with sausages, pickles and some other stuff
which were basically winter foods. On another side |
like them from a sculptural point of view, because
they have a very distinctive form, a simple form but
a very distinctive form. You have many millions of
pickles, but they are all different and also they are all
the same. It's the same with the sausages; it is this
basic form that I like very much. Also potatoes, there
are many, many millions of different potatoes but
not two potatoes look the same, more or less. They
all look different like human beings. This | like from
the question of the sculpture.

art4d: So they are like pickle portraits?

EW: Kind of, yes. And also these sausages are
always made of intestines, the real ones, so it's a
part of our biological body which relates to our body
so it is this whole relation which | like.

art4d: Atyour talk here earlier this year you said
that when an artist begins, the drama begins.
Now, after you have been a practicing and
successful artist for some time, does it still feel
like a drama? Every day?

EW: When | work, yes. When | don't work, no.
Because | travel and enjoy my life and have fun with
my children and my friends and so on but when |
work this means you have to try to connect yourself,
or really relate yourself, to a certain level of works
that you've reached that you try to get back to or be
connected to. I'm not satisfied with the work; |

constantly want to be better. | want to make it
better or to make it more convincing for me and
reach another level, and this is a lifelong fight.

One idea, one good idea, is not enough in an
artist’s life. You need many ideas because one idea
will bring you up and then it weakens the work
because it makes you, it makes the work, less
exciting. It makes the relationship to the work,
myself to the pieces, boring. So | need new
excitement and new ideas to bring it up again and
this has to go on and on and on. When you are a
young person and an artist, let’s say you start at 20
but you want to live until 80, so you have 60 years
in front of you of fighting. One year you are up, but
if you don't continue with new ideas and refresh
yourself and pull yourself out and bring yourself
excitement through new ideas and new things to
renew your spirit then it gets weak, then it gets
totally weak and you fall slowly down into the
depression. Who wants that? So, basically, when |
am in the studio it is a daily fight. Sometimes you
succeed a little bit and very often not. It's good, it's
great, | like it. But if you don't want to fight, don't
become an artist. Very simple. You can have a better
life, as a dentist or whatever. Finished?

art4d: Yes, thankyou.
EW: Do you still want to become an artist?

art4d: Yes.
EW: It's your own fault.

Erwin Wurm
erwinwurm.at
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