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Bangkok — "Belief... .Religion...Faith...Festivity — A
Christmas tree is a universal icon that has gone
through endless interpretations,” describes New
York-based design studio SOFTlab regarding their
recent installation, 'INvertical,” at Siam Center, Bang-
kok. The design team's take on the “iconic western
cultural icon of the winter season” pursues an inter-
pretation with a bit of a twist, a 180-degree-twist
to be exact, by turning the form completely upside
down, abstracting its build and suspending it from
the ceiling of the Siam Center’s second floor atrium.

SOFTIab, comprised of three designers, Michael
Szivos, Elizabeth Anne and Alexandra Mikaela Marla
described that the team “doesn’t use technology as
a way to brand themselves, but more as a tool.”
INvertical utilizes layers of material to compose its
structure and create a base upon which both the
lights incorporated into the sculpture and the flood
lights placed around the atrium aimed at its outer
skin, arguably the element that ultimately brings the
work to life, may play. “The translucent material on
the outside is what is holding the piece together, as
it is the strongest of the materials. The red layer is a
seasonal color and the silver is what allows for the
piece to change dramatically based on the lighting,
so the materials are chosen for both their visual
effects and also their ability to change in response
to the lighting.”

Bringing the sculpture to light appears a
meticulous feat at least, with over 4,000 pieces of
shimmering silver Mylar, red translucent films and
1,200 LED's composing the large-scale digitally-
fabricated sculpture, each square panel requiring

that it be individually laser-cut and attached to one
another by hand. The team called upon gravity to
complete the installation’s final task, pulling the
structure down toward the earth and bringing it to
its final desired form.

SOFTIab strives to “embrace projects that are
strange, difficult, blurry and straddle multiple mediums”
and, with INvertical, wanted to create something
“festive that was fairly open to interpretation and
the results of your own imagination.” By placing an
iconic Christmas symbol in an inverted manner, a
gesture often inherently read as negative, a thumbs
up VS thumbs down if you will interpretation, within
the center of Bangkok's largest shopping district, the
eye of the storm when it comes to consumerism-
driven Christmas-madness and a location where
questions of what truly supports the holiday season,
be it tradition or credit, may within the upcoming
months justifiably be raised, there are surely places
for interpretation to wander... SOFTlab encourages
such tangents of thought, describing that “a lot of
our art is imaginative and this piece is no different,
what is interesting is that the piece is ambiguous
enough that it can be read as a Christmas tree but it
can also be read as many other things.” The work is
therefore a fitting representation of the translucent
shell of tradition that supports it, the festivity that
defines it and the ever-evolving manner in which
one may respond to its form, be it a response based
on either “Belief... Religion... Faith... Festivity...”

SOFTIlab
softlabnyc.com
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