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04 Equilibrium

Text Rebecca Vickers
Photos courtesy of Sanitas Studio

Busan — "And if they fall, they will rise up again,
like a tumbler doll.”

Sanitas Pradittasnee of Sanitas Studio, a land-
scape and architecture studio based in Bangkok that
merges fine art and landscape architecture into a
social context through various works including site-
specific installations, sculptural works and landscape
architecture projects, describes the studio’s recent
work, ‘Equilibrium,” at the Busan Sea Art Festival as a
means of visually, and physically, depicting the
continuous rise and fall of two-principles that are in
perfect balance.

At first glance, the installation looks static, a
series of sculptural forms placed upon the shores of
Songdo Beach, South Korea. The forms are covered
in attractive patterning reminiscent of Korean pottery,
further aiding in their reading as solid, immovable, if
not breakable forms. However, upon further explora-
tion, one finds that the structures are welcoming of
interaction and receptive to principles of play. The
public is welcome to push and pull, react and act,
alongside the work in a rendition of give and take or
cause and effect play not far removed from that of a
childhood game.

Sanitas described that, while “the movement of
the tumbler doll represents the dynamic balance and
the joy of beach activity, it further reflects the story
and historical layers of Songdo Beach.” The work was
developed through research into both the cultural
and physical aspects of the area, and designed in a
manner aimed at “provoking both people’s conscious-
ness and, at the same time, referencing the site and
local community.”

Any thoughtful expression of public art should

speak in a language capable of resonating with those
whose space it shares, while further providing room
for conversation to be elaborated upon. Equilibrium
utilizes imagery that “is familiar with the local people”
as a means of drawing them in and instigating dialog.
"It is difficult to understand the Korean culture
without understanding Korean pottery,” describes
Sanitas. “The form and patterning of Equilibrium
references the Koryo Dynasty, a prosperous period
in Korea. This period marked the increase of know-
ledge and technology of the time. The installation
also marks the history of migration in Busan through
a group of pottery pieces standing on the historical
beach acting as a means of remembering the stories
of the people.” Through the use of this visual language,
viewers are “drawn in by past experiences but
surprised by the new interpretation” of the form.

Equilibrium takes on a push and pull approach
that answers when one asks, and speaks when one
listens - allowing for the tumbler forms to meet us
halfway conceptually, and physically, while illustrat-
ing notions of play between “formal and playfulness,
fragile and unbreakable, heritage and contemporary,
static and dynamic” as well as emphasizing the
seamless boundaries that can be sewn between
place, people and art.

Equilibrium stood upon the shores of Songdo
Beach during the Busan Sea Art Festival from Sept 14-
Oct 13, 2013, a celebration of the 100™ anniversary
of the opening of the Songdo Beach under the
theme 'With Songdo: Remembrance, Marks, People.’

Sanitas Studio
sanitasstudio.wordpress.com
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