01 MwussENMel
#n33¢N13 Claiming the
Reclaimed “ﬁua@\wmm
wasiiaes lned louasan
56"Studio

02 CAST laslinasiiiaas
Jusaalag 56"Studio Ay
azpfiflosduiaguaniu
MINAR

03 lunoaLdndi CAST i
NMIRDLLDIANHULLANIZE
2068999 W5TIHIG 17
Tulduste vieulsifug uas
sinseauniinuasiauiu
mmwamﬁhuﬁﬂé’fﬂmﬁﬁ@
ruassuazldansndwilos
il




Thomas Menard and Unchalee Anantawat

mmm Bangkok's art scene is growing not only in size
but also diversity and the addition of more venues
willing to house works of an experimental or uncon-
ventional nature is a commendable endeavor that
many practicing in such distinctions of the field will
happily welcome. Speedy Grandma, a relatively recent
addition to Bangkok's contemporary art scene, fits
its moniker through the nurturing of both our wants
and needs. With a gallery and art shop that hosts
various activities and exhibitions, its got what we
need. With an intention of opening the space up for
the unconventional through the encouragement and
promotion of as wide a range of art practitioners as
possible, its got what we want.

According to Thomas Menard, one of the
gallery’s two owners who was working in financial
markets prior to returning to his first passion (art),
described that Speedy Grandma “considers the fact
that established galleries often become too com-
mercial, or too scared of making risky selections; at
Speedy Grandma, we try not to be conventional, and
want to promote a wide range of artists and possi-
bilities. We are an independent space that wants to
be underground and borderline at some points. We
really hope to offer a chance, and venue, to anyone
that has something strong to express.” In other
words, even for artists working in mediums less
prone to providing an exhibition space with any
form of monetary return, Grandma loves you just
the way you are.

That being said, Speedy Grandma is by no
means opposed to showcasing ‘sellable’ art, nor
should they be. The duo owners, Menard and
Unchalee Anantawat, a practicing artist herself as
well as university lecturer and graphic designer,
don't attempt to paint themselves into any sort of
corner and the gallery’s current exhibition, ‘Claiming
the Reclaimed’ by 56'Studio, moves way to the
other (commercial) edge when it comes to defining
boundaries between art and product, featuring
works that one might, very likely, want to take
home. The exhibition marks the launch of Bangkok-
based 56""Studio’s new furniture brand CAST.

CAST, a series of functional furnishings that
share a common source of medium, reclaimed
aluminum, “appreciates unique characters of nature
such as the delicacy of rotten leaves, raw and
unrefined wood, organic shapes of the rocks by the
river and reimagines them in a stylish and urban
fashion through a manipulation of casting and a mix
of materials.” The studio’s two founding members,
Saran Yenpanya and Napawan Tuangkitkul, met
while studying in the Faculty of Architecture at
Chulalongkorn University, Bangkok and have since
gone on to show their work in a range of interna-
tional locations including Milan, Paris and New York.
Tuangkitkul described that, “in our studio, form
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follows story. Our aim is to explore objects that are
not only functional but also communicative.” The
CAST series incorporates reclaimed wood salvaged
from scrap piles and re-casted bottle caps as
material to tell this story, one that “plays with not
only the contrast of materials, but also the defini-
tions of raw against refined and crude against
cultivated.”

The relationship between old and new materials
further references a personal relationship, one
between the design studio and Tienchai, an alumi-
num manufacturer. Tuangkitkul described that the
members of 56"'Studio and the owner of Tienchai
are “longtime college friends.” The studio contacted
Tienchai and initiated the collaboration after they
became interested in experimenting with the different
finishing and casting techniques that the aluminum
material could achieve. "Normally, with aluminum
furniture, what exists in the market is something
sleek and lustrous, futuristically polished or other-
wise with a very smooth surface. We see some
other characteristics of aluminum that behave
charmingly like reclaimed wood or vintage leather.
By using different sand molds and leaving casting
traces that are normally removed in the polishing
process, CAST's creations tum flaws into uniqueness.”
Works that draw upon reclaimed or repurposed
materials often tend to support a recycled or
appropriated sense within their aesthetic as well, as
the reclaimed materials bring a vintage, or at times
‘green,’ sense with them. The works in CAST, however,
somehow succeed in leaving these notions behind,
perhaps due to the naturally sleek and polished
surface of aluminum that Tuangkitkul described, and
function as both attractive and artistic pieces that
have truly reclaimed the material as their own.

The presentation of the pieces within the
exhibition space is equally distinct, one immediately
feels as if they have wandered in to some sort of
hidden urban jungle or extravagant menagerie, due
to not only the natural materials incorporated into
the furniture design, but also a series of large (very
large) scale photographs set as backdrop to the
exhibition. The pictures are the creation of Saran
Yenpanya, 56™Studios artistic director, and further
play with the “reincarnation of materials and
objects” through the focusing of lens on animal toys
such as dinosaurs and lizards tucked within the
leaves of artificial plant life, both of which are blown
up in size to a degree that leaves one looking over
their shoulder in anticipation of coming face to face
with some form of prehistoric life. The walls of
Speedy Grandma are transformed into “ponds,
rocks, trees and flowers” and the collection, which is
inspired by such components, “orchestrates it all
together poetically like a landscape painting.”

Further related to exhibition presentation,
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Aimed at encouraging and supporting dynamic emerging artists, Speedy Grandma
offers the creative urban spirit of Bangkok city ahome.
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Speedy Grandma's intentions to welcome works of
any nature with open-arms requires more than
simply flexibility of programming and two open-
minded gallery owners, the venue must also have
the means and space to do so. Speedy Grandma, as
venue, answers due call and offers a large, open
room with adequate lighting and plenty of wall
space as well as room for performances or large-
scale installations that really couldn’t be more
flexible. Adjacent to the exhibition venue one finds a
small sitting room housing “collectibles, prints, art
books, and objects dug out from flea markets, artist
workshops, or trendy stores” as well as a bar which
has “of course, the same purpose as any other bar”
and completes the space with, arguably, everything
an art exhibition endeavor could require. The venue
is, however, far from easy to find. So much so that
when one finally comes across the ‘Speedy Grandma’
sign designating its location in the back sois of the
Bangrak district, they will likely feel as if they have
truly accomplished something. However, according
to Menard, the difficult location requires that one be
fairly interested in what goes on at the venue in
order to make the journey and effort, bringing with it
the benefit that, “we get to meet a lot of people who
come here only because they are really into art. And
we appreciate the time spent with all those new
people. We love to share ideas and make connec-
tions with new partners, artists, musicians, art
amateurs, actually everyone belonging to this
interesting art community growing in Bangkok.”

The back street location further references an
urban ghost legend from which the gallery takes its
name. Menard described that, “The name ‘Speedy
Grandma’ comes from a story in which a Grandma
riding a motorbike in Bangkok was cut in two pieces
by a string stretched across a small street. The
legend says that if anyone rides too fast in that
small street, he will see the upper half of Grandma’s
body crawling after his vehicle in his wing mirror... As
an urban legend can spread out quickly, the ‘Speedy
Grandma’ space aims at popularizing art and intends
to promote a new generation of talented and
ambitious artists.”

Now in a position to make some first year
reflections and subsequent resolutions, Speedy
Grandma admits that becoming more profitable is a
challenge; there reasons for striving to do so
however remain sincerely grounded in a desire to
“deal with more ambitious projects such as editing
zines or comics and developing a greater permanent
collection of original artworks.” In other words, for
artists and the art community, Grandma truly has
your best interests at heart. B

Speedy Grandma
speedygrandma.com
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