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Bangkok — For Eiji Sumi, Bangkok-based Japanese
artist, chaos, change and a constant state of flux
are synonyms for creation. As he sees it, “you need
the beauty in chaos.” Bangkok has plenty of it and
the artist’s recent exhibition, ‘Under Construction’ at
WTF Gallery, Bangkok includes a series of paintings,
found-object assemblages and an interactive
installation that draw upon the city's ever-changing
landscape as source material and inspiration.

The artist described that there is something
precious about the temporality of construction sites.
“What you see is no longer tomorrow and the next
day you will see something new again; something
disappearing is in some way beautiful.” The interac-
tive component of the sound and light installation
captures this notion of change, allowing for the truly
live feeling of a construction site to remain present
within the exhibition. Through exploration of the
installation, one discovers that the light flashes
and reacts to the sounds they create, allowing for
viewers to 'build’ and take part in the ‘construction’
of the space.

A series of paintings further allude to a sense of
fabrication and may seem to one instantly familiar, as
the source material for their patterning is “actually
quite universal, its in New York, its in Tokyo, its in
Bangkok.” The pattems in the paintings are replications
of those created by construction workers during the
process of building gypsum walls. Eiji's painted
replications also utilize materials native to the con-
struction process in their creation, such as tile and
wall plasters.

The sculptural components of the installation
were collected and taken directly from construction
sites around the city. Irregular blocks of concrete,
tile offcuts, plastic piping and scraps of scaffolding
are appropriated into compositions that allow for
their naturally sculptural components, which would
likely go unnoticed otherwise, to demand attention.

The exhibition as a whole presents a fairly
diverse assemblage of components, from paintings
and found objects to a room-filling interactive
installation. The myriad of mediums do, however,
clearly share a common point of departure, Eiji's
interest in replicating urban landscapes within a
traditional art venue, a continuation on his exhibition
‘Densen/Plus iz” at Koi Art Gallery, Bangkok, last year
where paintings of power cables were suspended
(visually) by an installation of actual power cables
suspended (iterally) across the gallery space.

Eiji described that,"landscape influences you in
your sub-conscious. So, | believe that a kind of
chaotic landscape is good for creating art. We need
some serene beauty; so, every time that lamin a
chaotic environment, | have this drive to create
something beautiful.” 'Under Construction’ frames
the results of that drive and Bangkok’s perpetually
shifting skyline into an artistic gesture that reminds
one to remain on the lookout for fleeting moments
of visual harmony drawn through the process of
construction.

WTF Café & Gallery
wtfbangkok.com
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