Chavalit Soemprungsuk Artist  Bangkok

Fro
Amsterdam

with love

Chavalit Soemprungsuk has brought his life and works
across decades to the new Ratchadamnoen Contemporary

Art Center.

Text Rebecca Vickers

Photos Ketsiree Wongwan

prungsuk approached the OCAC and offered to
donate not only his life’s work, but also his entire
studio, collection of over 1,000 books, personal
belongings, and mementos of his lifelong journey
living and working as an artist, to the Thai people.
“I want to let the Thai public see how | lived in
Amsterdam and how | spent my life working for the
past 50 years. You get the smell, the atmosphere,
the feeling, everything — how | lived. | hope to give
a kind of inspiration to the young artist, to the Thai
people, to see what it is like to live with art.”

How does one present an artist’s lifestyle in
the form of an exhibition? The answer is, while
difficult to carry out, simple — pack the life up, all
the footprints of its path, and exhibit it - all of it.
All of Soemprungsuk’s artwork, personal belong-
ings, collected objects and studio space were
carefully dismantled, packed, piece-by-piece, and
shipped from Amsterdam to Bangkok. Thousands
of paintings, hundreds of books, art materials,
drafting table, reading chair, sketchbooks, memen-
tos, and notes - everything goes. The exhibition
contents were then carefully unpacked and
reconstructed within the art venue exactly as they
were. When one walks into the RCAC, they will
truly find themselves, ‘In Amsterdam, with Chavalit
Soemprungsuk.” "We took everything down, exactly
as it was, documented the inventory, and reinstalled
it, exactly the same as it was. It is like, when you
are outside, you are in Bangkok. When you arrive in
the exhibition, you are in Amsterdam. You get the

atmosphere exactly how | lived; nothing has _
changed. Everything, even the scratches on the

step where my dog used to run up, everything is 01-02 a@a‘[awmamﬁ

how | lived. That is the idea.” auanaIaN vosldiauna
Within the exhibition space, one does feel as wazaagazan leanans

if they have found themselves exploring the sadoiinasadsadian

contents of a stranger’s home while they are out,
everything from books left out next to a reading
chair and small knick-knacks set here and there
create a comfortable clutter that couldn’t be o
fabricated. But, besides the feeling of being inside nRwET
an artist’s studio space and home, these objects 03 7280 LaInL39aY
also create something more. They come together in
a manner that creates a framework for the
exhibited artworks, some 200 paintings, prints and
drawings, sculptures and an installation work, to
be held, and supported, within. Unlike a typical
retrospective, where works are displayed perhaps
chronologically, or in relation to some theme,
Soemprungsuk’s works are hung and supported
within a space that somehow succeeds in
containing the life that composed them. Notes,
instrument and composer - paintings, paint and
painter — all stand together - everything is there.
Soemprungsuk described that, after the
exhibition is over, he intends to continue working,
to continue creating, but plans to take on the
challenge of developing work that is free from
material form. *I have been working hard, and |
have made many things. Now, | have a place to
keep and preserve these things. And now, my life
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is very short; | don’t want to create more material. |
am 74, | am not 40, | am getting weaker, slower,
but | am a very active man ... | want to create
something that doesn’t need to be produced as a
real thing, that won't be any burden.”

Looking at the exhibition, ‘In Amsterdam with
Chavalit Soemprungsuk,’ it is true that the curators
have brought together a large collection of these
objects Soemprungsuk wishes to now be free of, to
move forward from and past. But, the exhibition
also houses an essence, an inspiration, a life’s
story, all invaluable and unique components that
are, already, greater than that which could ever be
contained within any material or object form.
Therefore, if Soemprungsuk wishes to develop a
practice free of physical impressions, create
something that breathes free of form - perhaps, he
has already succeeded. Rather than the exhibition
serving as a final step in his previous approach
toward artistic practice, it could be, the first step,
in a new direction. m

Chavalit Soemprungsuk
facebook.com/chavalit.soemprungsuk
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