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Text Rebecca Vickers
Photos courtesy of 338 OIDA Gallery

Bangkok — Fears often start small; a seed is
planted, emotions or our environment feed them,
and they grow. Trans-structurity, the recent exhibi-
tion by Thai artist Thasnai Sethaseree at 338
OIDA Gallery, Bangkok takes the essence of fear
and grows it into structural forms. Thasnai's
collected fears are firstly transformed into complex
geo-metric drawings and finally three-dimensional
forms that, even through their evolution, seem to
somehow maintain and radiate the feelings of
unease that bred them.

Thasnai's work begins with the input of data
from participants describing their fears into an
online platform and website (www.thestructure
offear.org). As the artist described, “the informa-
tion and contents in cyberspace take on binary
forms of both the real and unreal, existent and
non-existent, still and moving, subjective and
objective — in the same way that fear appears, and
the installation works function in the exhibition.”
Two software programs designed specifically for
the work translate the inputted data, or source
code, into decomposing lines, which Thasnai
presents in the exhibition as both two-dimensional
images and also three-dimensional models. The
two takes on physical translation are equally
labyrinthine and seem to somehow grow out and in
simultaneously, not an unfitting trait for the essence
they attempt to depict. The models, complex
interwoven color-coated copper wire configura-
tions and sculptures of colored semi-transparent
angular plexiglas planes remain a work in progress,
temporary models based on Thasnai's sociological
and philosophical research of fear.

Thasnai described that, the software searches
through the source code “capturing random
alphabets, symbols and lines and translating these
symbolic contents into unexpected forms.” One
cannot predict the shapes that the images or suc-
ceeding sculptures will take on, nor can we predict
the manner in which our fears manifest themselves
as form. The process of utilizing a computer-based
algorithm as a drawing tool, a medium that,
arguably, takes something visibly undefined and
outlines its form, through Thasnai’s employment,
results in tactile forms that, while arbitrary,
reference aniilea, or an essence - the artist’s
conception of fear, which he describes as “quite
invisible but somehow successful in disguising
itself in the way that ideologies and power
relations function. Fear is not neutral or natural,
since it is fully polluted, although it can be
imagined, even though its physical concrete form is
not there.”

The work’s use of user-inputted data further
resonates with contemporary concerns as to
whether or not, at a time when 'big data’ is lurking
behind the screens of our laptops and listening in
on our mobile devices, one should be fearful?
According to Thasnai, “we live in the age of an
information overloaded society. Fear has become
something overloaded as well, if we cannot find a
way to understand it.”

338 OIDA Gallery
338oidagallery.com
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