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THE
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THE PRACTICE OF LANDSCAPE ARCHITECT
NOWADAYS SINKS ITS ROOTS INTO ASPECTS OF THE
ENVIRONMENT IN MANNERS THAT ARE NOT ONLY
AESTHETIC BUT ALSO INTEGRAL TO THE PROVISION
OF A SUSTAINABLE TOMORROW
AND SUPPORT OF A HIGH QUALITY OF LIFE.
FROM PUBLIC SPACES TO COMMERCIAL AND PRIVATE
PROJECTS, LANDSCAPE ARCHITECTS ASPIRE
TO BOTHLEAD, CRAFT AND NURTURE THE ARTFUL
DESIGN OF THE SETTINGS OUR STORIES ARE
PLAYED OUT UPON.

art4d TALKED TO FOUR LOCAL LANDSCAPE
ARCHITECTURE STUDIOS TO FIND OUT
HOW THESE RESPONSIBILITIES OF PLACE MAKING
AND SPACE SHAPING ARE BOTH RESPONDED TO AND
CELEBRATED VIA THE POTENTIAL OF THE DISCIPLINE
= DESIGNING AND IMPLEMENTING CREATIVITY IN
A MANNER THAT GIVES EQUAL IMPORTANCE TO BOTH
CHARACTER AND SETTING, PEOPLE AND
THE ENVIRONMENT THAT WE LIVE WITHIN.






IF INTEGRATED FIELD)

IF’S WORK WILL EXPAND YOUR UNDERSTANDING OF LANDSCAPE
ARCHITECTURE INTO SOMETHING WIDER, THROUGH NOT ONLY
THEIR CONSIDERATION OF STRUCTURE BUT ALSO THE SENSE OF
THE USER, AND UTILIZATION OF FAR FROM TYPICAL CONDO AND
GARDEN SITES TO THAT OF AGRICULTURAL FIELDS
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What is the concept or working philosophy of your studio?
Our principle has been with us since the establishment of
‘Integrated Field.” We believe that a good design should not be
limited by a particular style or belief, and that design should be
answered to in a much broader sense. In design, the diversity of
how we search for subject matter and answer our objectives is
so great. We highlight the importance of teamwork as you can
see that we have 12 partners. The working process begins with us
trying to understand what the subject really is before starting to
design the “working method” for a project, what it should be like
and who should be doing it. We have Gullyawat supervising the
landscape here at IF. People say that IF is all about diversity. We
do not really like diversity per se but we do believe in suitability.
We believe that there are only a few things that really suit this
one particular thing.

What are the projects that best describe the character of
your studio?

The first project is ‘Oer Garden.’ It was a small-scale house
garden and a part of a home renovation project. The site was
originally a solid ground, which was used as the house’s parking
space, somewhat like an internal roadway. The owner later
bought more land and expanded the house sideways and it was
all hard concrete ground. We worked with the site by maximizing
the green element, adding the space that would initiate more
activities such as jogging, gardening and hosting parties with
a guesthouse being a part of the addition. Our principle was to
provide the dwellers optimal access to the green space for
everyone to use together. Whenever we design a residential
project, we take owners’ feelings and emotions into considera-
tion, finding out what kind of vibe they are looking for. It is one of
the elements that we like to add to the house as a landscape
architect. It's more than just design but a readjustment that
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ABOVE, A WIDE PERSPECTIVE
OF THE GRID OF GREEN
THAT WAS DESIGNED WITH
REGARD TO AGRICULTURAL
REQUIREMENTS

BELOW, A PRIVATE GARDEN,
LOCATED BEHIND THE
GUESTHOUSE IN THE
PROJECT ‘OER GARDEN,’
WHICH WAS DESIGNED

TO FUNCTION AS

A MEDITATION AREA
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makes their way of living more suitable and satisfactory some-
how, creating a difference by using landscape architecture.

‘Coro Field' is another project that we find to be very unorthodox
and challenging. It essentially began with no brief given what-
soever. The owners came to us because they wanted to develop
the land but they did not know how or what to do with it. All they
told us was that they were interested in agriculture. With such a
broad topic to work with, we began by dividing the site to accom-
modate 4 areas, a café, a plot of land for agricultural activities,
a workshop area and a parking space. The fact that this is an
agriculture-related project, the design puts a high regard on
seasons, which are the reason why all the structures can be
adjusted to suit the demands of the plants that change throughout
the year. For instance, the grid of agriculture is covered with a
structure specifically designed to have a removable fabric roof.
This particular structure comes with the additional functionality
of a frame where water supply pipes are installed and, hidden
underneath the walkway, is a water drainage and recycling
system so we essentially built a landscape system. What we
design isn't just a beautiful plot of vegetation, but something
that works well with agricultural activities and the plants that are
being grown.

In your opinion, what should the role of a landscape
architect be?

We have to act as both a leader and a supporter. We collaborate
to find the right solution. We look at the project with a broadened
perspective and we take a step back to see the big picture. We
manage the space beyond buildings. Then, we look at what we
are able to do with the landscape, whether it is to complement
the architecture or to flow like water, blending itself in with
the building.

What do you think is the most challenging aspect of working
as a landscape architect in Thailand?

Nature. Other factors like people are negotiable, we can talk
and discuss. But sunlight, wind, rain, plants and insects are
all challenging because we have to find ways to coexist with
these elements in nature, and do it sustainably, especially in the
context of Thailand. The work we think is the most challenging
are the urban projects, mainly because they come with the kind
of limitations that involve people, the actual users of the space.
This type of project requires us to do more research, to find out
what the true demands for the space are. The landscape might
not have to be the most beautiful but it has to really suit the space.
Perhaps it is a parking lot, not a green area that people want, so
we have to come up with the most special parking space. Another
challenging thing about urban projects is planning, managing
and formulating the project in terms of the big picture in order to
achieve the most efficient outcome. It requires a great deal of
knowledge from different disciplines. That, too, is a challenge.

What is your definition of “landscape architecture” ?

Itis a very broad term and it involves a lot of things, both man-
made and those that are natural in origin. We bring together and
manage the diversity through the design process. There is no
definite answer. It depends on how one chooses to deal with it.
It's more about the management, what, how, and on what ground,
rather than one specific definition.

integratedfield.com


www.integratedfield.com
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LANDSCAPE ARCHITECTS
OF BANGKOK (LAB)

THERE ARE TWO GREAT DIFFICULTIES WHEN IT COMES TO BEING A
LANDSCAPE ARCHITECT IN THAILAND. FIRST, IS CONVINCING CLIENTS NOT TO
REMOVE TREES FROM ONE SITE IN ORDER TO INCORPORATE THEM INTO
ANOTHER, AND SECOND, WORKING IN A MANNER THAT ALLOWS FOR THE
STUDIO TO MAINTAIN THEIR INITIAL VISION
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What is the concept or working philosophy of LAB?

We put our emphasis on every element and process of natural transformation that
takes place in the space we work with. We find ways for the design to blend in with
or complement these elements, making them more distinctive. But in the case where
there are problems we have to deal with, regeneration is also one of our priorities. The
thing that we're also interested in is the kind of design that allows for people to have
a positive experience in using a quality exterior space and where they are able to
notice and appreciate the distinctive elements of the space. For instance, a design that
offers people experiences with the ‘wind,’ which is this visually invisible element. In
the design process, we study, not only the technological aspect but also the aesthetic
aspect of it. We may use the kind of tree that stimulates people’s awareness of
the presence of the wind. Each tree has its own sound and form. Willows don't make
sound but they have amazing interaction with the wind because the leaves are very
small so they flow beautifully. Bodhi or bamboo trees make sounds, whereas grass,
at a certain height can create amazing waves when hit by the wind. These interactions
allow us to sense the existence of the wind, so even when the air is hot, we feel better
about the space somehow. One of our main intentions is for people to acknowledge
and recognize the importance of a quality environment so that they feel inspired
to contribute something to the improvement of the environment they are a part of.
For example, if they come into the space we created and see the green of the trees,
the sound of water running, and the experience makes them want to go out there and
plant trees, help protect the forest, that's one of our highest goals being achieved.

What are the projects that best describe the character of your studio?

The ‘Metro Urban Forest' project. It was such a great opportunity to be able to
experiment with this type of work. It may not directly involve the ‘sun’ or the ‘wind’ but
it did revolve around the transformation of nature. We want people to know that the
space where young trees are planted can be beautiful and it will become even more
beautiful when the trees are all grown. The challenge here is to create the kind of
space that doesn’t contain that many design elements, but still makes people feel
good and impressed. We worked very closely with the architect to make the entire
program realize this great unison.

There are many other projects that allow us to experiment with these concepts. The
design competition for SCG is one of the projects where we proposed an idea about
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ABOVE, BELOW THROUGH
CLOSE COLLABORATION
WITH THE ARCHITECT,
THE ARCHITECTURAL
STRUCTURE AND THE
LANDSCAPE IN ‘METRO
URBAN FOREST’ SEEM
TO BLEND INTO ONE
ALMOST EFFORTLESSLY

regeneration of nature, turning wastewater into clean water. These things are included
in the design and they help to change people’s perceptions about landscape
architecture, allowing them to see that it isn't just about a demonstrative element but
that it has this ability to treat, revitalize and solve environmental problems as well.
We proposed the idea where trees are used to help with wastewater treatment
because you can find that nature is full of these types of process and it is up to us to
figure out how to use them. Another project is the design competition of ‘Chamchuri
Park,’ in which we won second place, and the idea of wastewater treatment was
also employed. Our thought was to turn this public park into a place where waste-
water could be treated naturally and the treated water could be used to water the
plants in the park. It's basically the idea of a forest park where the trees may not be
grown in this beautiful arrangement, but we would choose the trees based on their
performance, especially the kinds that could live and survive on wastewater or the
types that could produce more oxygen. Chulalongkorn University is interested in the
concept but there are issues about maintenance that they worry about, but they did
use many of the ideas we proposed.

In your view, what should the role of a landscape architect be?

We are a physical designer, just like architects, interior designers or product designers.
But our tools are nature, earth, water, trees and sunlight. If we are able to help improving
the environment, that should be the role we dedicate ourselves to. It's not just about
regeneration but also reinforcement, encouraging people to take better care of nature.
If we were assigned a project in Khao Yai, we probably wouldn't have to do anything
because the nature there is already so rich so our job would be to help people
experiencing that open space better.

What is your greatest challenge working as a landscape architect in Thailand?
Many times, the projects that we have done were too small to be called landscape
architecture. Most of the works we have realized are in urban areas, such as a
communal garden in a condominium, which is rather limited in terms of space so the
challenge is how to keep ourselves from forgetting what we really should be doing.
As a landscape architect, you don't always get to work on the project where you can
really develop your ideas. So, what we do is try to find the kind of project, or design
competition that allows for us to develop our thought process. The change in Thai-
land’s landscape architecture may not take place in my generation, it has always
been slow and the focus has always been put on beauty and the social aspects
whereas the environmental aspects are prioritized less. These things should be
balanced to be in the right proportion.

What are your thoughts on today’s landscape architecture industry in Thailand?
It's much better now. There are certain preferences that have become a bad tradition.
The thing is that Thai people like large trees with 20-30" diameters while in Malaysia
or other countries, the maximum diameter is 3-4," so with the market demanding trees
of such size, this requires the relocation of trees from one place to another. So, when
anew green space is being created, another one goes missing. Relocation also
means that no new trees are being grown. It's a very bad thing if you think about it.
It's not that | don't do it, | do, but | always ask my clients, can you wait? If you weren't
in such a hurry it would be much better, if everyone could wait and let the new trees
grow. Imagine how many new trees our industry could help grow if everyone took on
this approach.

What is your definition of “landscape architecture”?

In my view, it's a duty, taking care of the environment. It used to involve the idea of how
the environment is related to the society and we often hear this saying that growing
trees is like creating new lungs for the city. | think that's the beginning of how a
landscape architect or landscape architecture should be defined. We step in to make
the environment better. It isn't just the appearance but the truly improved environmental
condition. We, too, believe in this approach, that if every condominium and residential
project plants new trees of their own, and doesn't just bring in already mature trees
from somewhere else, that alone would be an improvement.

landscapebangkok.com
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ARCHIVE STUDIO

WORKING ACROSS VARIOUS DESIGN DISCIPLINES, ARCHIVE STUDIO
IS A DESIGN OFFICE THAT PRACTICES ARCHITECTURE, LANDSCAPE
ARCHITECTURE, INTERIOR, EXHIBITION AND PRODUCT DESIGN,
RESULTING IN A MIXED COMPILATION OF WORKS THAT,
WHILE WIDE-RANGING IN SCALE AND MATERIAL, SHARE A COMMON
STARTING POINT THROUGH THEIR INTENTION TO SYNCHRONIZE
SOCIAL, ECONOMICAL AND CONTEXTUAL CONDITIONS INTO
DESIGN OUTCOMES
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What is the concept or working philosophy of your studio?

Our office focuses on the creation of practical green spaces.
We used to like structure and hardscape, but after a while our
interest shifted towards the kind of design that brings value to the
space, something that makes the space functional. We stopped
following what was popular in Europe or the West, because it's a
completely different climate. The design would be too dry and too
hot for Thailand. We do not approach design only as a designer
but also as a customer, and the actual user as well. It allows
us to think from a different point of view, rechecking whether
we would be willing to pay this amount of money for this work
if we were in the position of a client, and how we would want to
use the space. It's a collective consideration of all the elements.

What are the projects that best describe the character of
your studio?

We don't have that many completed projects yet, but one of the
most successful ones that we really like is ‘The Connect 38’ by
Pruksa. It's a communal park of a gated community and it was
our first project working with a big developer. In most cases,
the communal area of a middle-segment residential project is
pretty much an empty field of grass with a moderate amount of
trees and perhaps a pavilion. And most of the time, the space is
rarely used. Thai people are less participative with communal
space. You see everybody in a public park, avoiding the use of
an open space and looking for the corners that are more private.
So for this project, we created a large massive green space and
divided it into four smaller masses using walkways to link them
all together. Each mass has this wall that creates its own room.
There is this sense of privacy in the use of public space that
stimulates people to use it more, kind of like a private corner in
a public park.



Tuyanasvasnm plandiinarsaziiunuindsle?
dasduinafivanzas W ldTuuInanngnd Faiduusn
TuBamdizdanng uelupncfeini ﬁﬁmmm@m%mmﬂE"Iwaaé"l%
muﬁ@”aomiﬁ@!mmw%%ﬁﬁﬁm swlUfssnesfidnnudaimsfiaz
a5anuiadsn inszasiiv widahunumvasnlamdinieniy
L‘%‘lawaammu@anﬂﬂ agliaglugaminzan envazislildda
fsdeeiilunininedsludsdsauantn uafildiuiidng wmanil
fowe nizatwean 'y

qmzuaa’i’mn'ﬁqﬂamﬂﬁn'luLﬁaa"lmﬂﬂauﬁtﬂuﬁﬂaﬁ'm
mﬁ@’jmnayj"lmﬁ"mﬁﬁﬁagu nnﬁfuﬁnﬁﬁamﬂﬁn"l*nyﬁﬁa’j‘n‘ii%mﬁm
ludratszine uazdmivludiznaiamiiouhdavazlianuaul
Wndunitudniew e 10 Yreu audadnleinsniuudaussnuuy
Auwld muf:wamﬁuwmwiuimamiﬁaglimﬁymn%u wazisufiay
gnﬂwm"l%‘lut%amwm@mexﬁuﬁﬁﬁmnmamuﬂuqmw’naa
1a39m3 auilaeiud uazsinenuddgvasingwnlandinuin
Fuanuldae

firn19n15791%289 ARCHIVE STUDIO aziiludslluauraa?
widsasnziudlodagdlaiing tmasnlidlowelusgdlad
anugila nTzszuuiaelide aullasuddanianuldmin
aunn snldsdadniesnyfaaduninaauley nianunfdan
2ENIFIURITITIUE WAZWIN urban space
aa . a P Qo

andifiewvas ‘plisadasnssy hdale?
FRSUTT RN “fagandenlifinsay” wasyiduiunegande

| e o A dd e o o | Aa a X @
wazhdudaadununndnllF e aguisns dfanssunaduld
mﬁauﬁuagl]"luamﬁmlnﬁmwi'hjﬁﬂiau

v &
WU

uu, qnIauL3 MW pave
f ARCHIVE 1h75q31e
o -
pnatsiunounIA
FITNMNNIAT Bl
Ananarhanlasnniu

THIS PAGE

ABOVE, THROUGH THE
GIMMICK OF THE ARRANGE-
MENT OF THE PAVEMENT,
ARCHIVE TURNS A LOW-
COST MATERIAL SUCH

AS CONCRETE INTO SOME-
THING VALUABLE FOR ITS
VISUAL INTEREST ALONE
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ABOVE, 'KHAOYAI RESI-
DENCE’

BELOW, THE GREEN SPACE
AT THE ‘THE CONNECT 38’
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In your view, what should the role of a landscape architect be?
We have to be an appropriate mediator. We receive a brief from
a client for a very commercial project but at the very same time,
there’s this expectation from the users’ side for the space to
contribute something that can improve their quality of life while
it is also our wish to create more green space. At the end of the
day, | think the role of landscape architects is about finding the
right balance, putting everything where it should be. We haven't
thought about it at the social scale, but at the very least, these
small spaces we have created are parts of a bigger development
and they are gradually expanding.

What are your thoughts on today’s landscape architecture
industry in Thailand?

It's booming. Thai landscape architects are becoming more
reputable in the global market. As for Thailand, landscape
architecture is more recognized than it was before. 10 years ago,
people thought that we were just someone who chose trees
to be planted in a garden. The role of landscape architecture in
residential projects is growing and it's marketable because it's one
of the project’s selling points. And as a result, people recognize
and accept our profession more than they ever had in the past.

What is ARCHIVE STUDIO’s future direction?

We want to keep our position as a small design studio. We want
our designers to be unique in their own ways. Basically, our system
is that we have to be able to produce works to our desired level
of quality while working with the quantity and amount of people
that we have. The projects we want to do are condominiums, or
public parks as well as other types of urban spaces.

What is your definition of “landscape architecture”?

It's a living space that has no frame. We think of it as a living
space because it's usable, it gives people comfort and there are
all kinds of activities happening. It's like you're inside a piece of
architecture but there's no definite frame or boundary.

archivestudio.org


archivestudio.org
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SANITAS STUDIO

SANITAS STUDIO DELVES INTO THE REALMS OF BOTH LANDSCAPE
ARCHITECTURE AND FINE ART, DRAWING FROM ELEMENTS SUCH
AS SOCIAL CONTEXT, CULTURAL NORMS AND HUMAN BEHAVIORTO
DEVELOP WORKS THAT EXPLORE THE VARIOUS POSSIBILITIES OF
INTERACTION AND FORMS OF DIALOG THAT CANBE FACILITATED
BETWEEN PEOPLE AND THE BUILT ENVIRONMENT
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What are the design approaches or philosophies behind your
studio?

With our work, the design principle and concept is always about
the juxtaposition between nature and humans; there is always
a combination and a balance between the manmade and nature
in both our artworks and landscape works as well.

Which of your studio’s projects describes your design philoso-
phy the best and how?_

‘WYNE Sukhumvit’ was the studio’s first project where we created
a sales gallery and a garden for the condominium. The main idea
was to bring nature and the sense of a sanctuary that used to be
common in the Phra Khanong area back again, while also
encouraging people’'s awareness of the relationship between
the manmade and nature. | introduced the concept of ‘revealing’
where itis as if you are peeling back the architectural shell and
revealing the sanctuary inside. | started experimenting with the
local material of traditional Thai mirror glass that we commonly
use in the temples. When set at different angles, it reflects the sky
and surrounding landscape.

Another recently completed work is a commissioned artwork in
a public park (Patumwananurak Park) next to CentralWorld. The
city context there is very dense and diverse. We wanted to create
a sequence for people to follow and move from an urban position
where our mind can be everywhere to that of being in nature
where you may feel smaller and more aware of your surroundings.
We call it 'CRAFTED LAND' and there are only two materials,
rammed earth and the reflective stainless steel. People can visit
the park to relax and have a conceptual experience as they cut
through the topography and find their own space while also
becoming more aware of themselves in the city.
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THE INTERNAL SPACE WITHIN
‘CRAFTED LAND’ WAS CLAD
WITH GLOSSY STAINLESS
STEEL IN ORDER TO CREATE
A SOURCE OF REFLECTION
WHILE ALSO RESPONDING
TO THE PROJECT’S CONCEPT
THAT PEOPLE CAN VISIT
THE PARK TO RELAX,
REFLECT, AND HAVE A
CONCEPTUAL EXPERIENCE
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‘CRAFTED LAND’, AWORK
OF LAND ART WHICH WILL
SOON BE AN INTRIGUING
ELEMENT OF THE NEWEST
PUBLIC PARK IN BANGKOK
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In your opinion, what do you feel the role of alandscape
architect should or could be?

Nowadays, it is very hard to be just one thing, as it is a very
multidisciplinary period. So, when we are a landscape architect
for a project we need to also be a landscape architect for the
whole. The purpose is not just only to serve our client, but also
to serve the world and be responsible for our project by thinking
about other projects, the neighbors and people passing by.

How would you describe what is going on in Thailand’s
landscape design scene now?

I think Thailand is starting to learn more about landscape
architecture. Before | graduated it was very rare and there were
not more than five offices in Thailand. Also, 15 years ago, people
were concerned with aesthetics or the style of landscape but
now | think people are more concerned about green architecture
and sustainable thinking as they are becoming more aware of
the environment.

How do you position yourself in the future?

| enjoy what | am doing a lot, working with both landscape and
art installation and trying to combine these disciplines because
they are similar but have a different kind of audience. | try to do
what | do best and | believe that the message inside will get
delivered to people. Ultimately, what we try to do is to build an
attitude among people by the message of our works. For me it
is not about building green architecture but rather to build an
attitude and increase awareness of the environment.

Please give us your definition of a “landscape architecture”?
In the past, people lived with nature more. When we developed
what we call civilization we started to try to control nature and
I think what we need to do now is to listen to nature and the
landscape more and try not to control it but to frame it - bringing
it closer to the people and the urban environment.

sanitasstudio.com
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