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KUALA LUMPUR — " like to hang out and talk
with people, using the method of the process of
networking and collecting my experience as a way
to make my art,” describes Roslisham Ismail (Ise), a
Malaysian conceptual artist whose work is driven
by people, place, and the process of living life itself.

"It is not about making work but about
making the connection, there is a shift between
doing something to create a final product and
starting to believe in the process. When | did
my first residency in Australia, people back in
Malaysia were gossiping and saying that Malaysia
had done wrong and sent the wrong artist, 'he
doesn't do anything!’ they said. But actually, | was
meeting and connecting with people, collecting my
experience and using the method of process.”

Intangible art practice at heart, Ise’s collections
do often realize themselves into something that
we can touch and see, his sketchbooks and diaries
turning into maps of memories that capture
his method in a physical form and large scale
installations depicting his network of connections
unfolding across gallery walls. His most recent
work, ‘chronoLOGICal’ for the Secret Archipelago
exhibition at the Palais de Tokyo took the process
of interviewing and collecting oral histories and
transformed these recollections into a “tale that
becomes telling as it continues to be told.”

“chronoLOGICal is a research project on the oral
history of the Malay archipelago and Kelantan, my
hometown. The project stemmed from my curiosity
in the area’s unwritten history. | interviewed seven
people from different backgrounds and recorded
their stories and versions of the history by drawing
a timeline. The collected timelines were then all
put together and | compared them to find the
missing links, or maybe new connections. The final
chronology of the timeline is a mix and match, a
puzzle of the collection and a compilation of this
oral history that was shared with me,” described
Ise, the layered histories and stories told overlaying
and unfolding upon one another in a landscape-
sized installation built upon relationships made and
experiences had.

“People come and ask me, where is my skill?
And | say to them that | think | have a new
skill — my skill is one of negotiation. | collect and
combine every element of my process and then
| compile, compile, compile. If you have a very
concrete foundation of the process then you can
grab anything to do the work,” described Ise. "But
at the end of the day, it is something intangible,
something you cannot see coming from yourself,
from the inside and how you express it to a person
— but | think people can read that thing and people
can see. That is my opinion, so | am building on
that.”

Ise heads to New York city this December for
a six-month residency in Manhattan through the
Asian Cultural Center, a journey that will undoubtedly
lead to new networks, new connections, experiences
had and the process of art.
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