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TEXT REBECCA VICKERS

RECENT GRADUATE OF ANTWERP ACADEMY'’S FASHION DESIGN
PROGRAM, SHONE PUIPIA EXPLORES RELATIONSHIPS BETWEEN
FORM, FASHION AND THE FIGURE WITHIN.

PORTRAIT WORARAT PATUMNAKUL PHOTOS COURTESY OF SHONE PUIPIA

“What | really like about fashion is the
sculptural aspect of it, | think it is really
the core of it and the key to getting new
shapes,” describes Shone Puipia, recent
graduate of Royal Academy of Fine Arts
Antwerp Fashion Design program whose
latest collection, ‘She Walks on Marble
Columns’ fulfills our expectations for both
fashion and sculpture, design and art all
at once, or perhaps even eliminates any
need to differentiate between the two.
For Shone, however, that distinction is one

of the art forms most intriguing qualities.
*I grew up with both my parents being
artists and | was always drawing and being
exposed to the creative fields. When | was
a kid | was taking French classes at the
Alliance Francaise and then learned that
they also had pattern making classes. |
really enjoyed those classes; | liked making
the flat designs into three-dimensional
works. With fashion, it is being worn
by people so | thought that was a good
medium that | could use.”

Shone’s drawings and his fashion works
are undoubtedly of the same hand, shapes
and lines becoming structure and form
in a seemingly seamless transition. “At
Antwerp, they focus a lot on the drawing
and that you can also express yourself
graphically. | have a pretty good idea
what a work will look like when | draw,
but it also changes quite a lot when |
start. When you see it in the real form,
you will know what works and what
doesn't work.”

WEARABLE

SCULPTURE



*She Walks on Marble Columns’ is com-
prised of eight silhouettes, some of which
conceal aluminum sheets bonded between
their fabrics of courageous color, allowing
for Shone to build his forms up from the
body through the use of both classical
tailoring aspects as well as the sculptor’s
modus operandi of deconstruction and re-
construction. "l was looking a lot at David
Hockney's paintings, how he uses colors
and mixes different elements together.
| was also inspired by the artist Kate
Blacker, she uses metal sheets used in con-
struction and forms them into figures of
women, painting over them with graphical
colors and creating these monumental
figures. | really use classical tailoring as-
pects but then also deconstruct or build
more from it.” Material and technique,
inspiration and armature aside, Shone is
also equally interested in highlighting the
character of the figure within.

“I think one important difference
between fashion and sculpture is to me
the aspect of the wearer and the body.
| believe this quality is what usually makes
fashion to be considered more of a design
field than art. As a designer, you really
consider the fact that the garments are
going to be worn on a real body and that
there are rules and guidelines to working
with that. When you make a sculpture,
you're working on something that is going
to be viewed and looked at, but in fashion,
there is this direct interaction with the
body that is really interesting to me.”

The artist’s perspective looks from
within and the designer’s from not only
their own point of view but yours as well,
drawing with a hand and mind that con-
siders the users’ identity to be a deter-
mining element of the design. “"Fashion
has this personal aspect to it in that it
is able to express self-identity, for both

the designer and the wearer. For me, as
a designer, one of the central questions
in developing a collection is the identity
of this woman who wears the collection.
The collection projects an image of this
person. And that, | hope, is reflected
through the clothes. This self-expression
also happens in the wearer's viewpoint.
This is what | like about dressing up and
seeing people dress up. Fashion becomes
even more interesting when you see how
people put these different pieces together
and really make it their own.”

Shone heads back to Antwerp this fall
to begin studies in the master’s program,
the first year of which will require 12 new
silhouettes and likely exploration down
many a new avenue of thought and crea-
tion. “What | really like about the Antwerp
Academy is that they let students go wild
with their imaginations and they don't
really focus on the commercial side of
fashion at the moment,” described Shone.

“Personally, | don't really work with trends
and it has been about personal interests
and inspirations so far. However, | really
believe in creating clothes that would be
worn by someone. There are pieces that
are a bit more extravagant and not so
practical in reality, but they are clothing
after all. If someone is interested in them,
| would be glad to see them worn outside
the runway for once!”

Shone’s approach toward the medium
fulfills the potentials of many a discipline,
but maybe what really makes ‘She Walks
on Marble Columns special isn't its ability
to build a bridge between fashion, sculp-
ture and art, but its ability to do so while
also reserving room for that which fashion
alone can further — identity, cha-racter,
and the function of you.

facebook.com/shonepuipia
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FASHION BECOMES EVEN MORE
INTERESTING WHEN YOU SEE HOW
PEOPLE PUT THESE DIFFERENT
PIECES TOGETHER AND REALLY
MAKE IT THEIR OWN.
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