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program in the Netherlands and later

obtaining an MFA in interiors and furniture

design in Konstfack, Sweden where Ada
similarly studied and graduated with an
MFA in the field of textiles. “Because we
have studied in several areas we can have

the approach of other fields,” describes
Ada. “For example, when we work on an
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don’t want to fit into only one category,
TEXT REBECCA VICKERS it all depends on how people experience
PORTRAIT WORARAT PATUMNAKUL the work.”

“We are both interested in making work
that falls somewhere in between many
things,” describes Ada Chirakranont who,
along with Worapong [Ton] Manupipatpong,
make up the voices behind Atelier2+, a
creative studio based in Bangkok whose
practice moves freely between confinement
to any specific medium, technique or even
discipline. Ranging in scale from the milli-
meter to the meter and taking shape as
furniture, installation, house or place/spaces
that fall somewhere in-between, their
creative investigations are actuated by
variables such as site and scale, material and
tradition, collaboration and observation.

The duo began their studies in the field
of interior architecture, Ton later expanding
scope to study art and English in Eugene,
Oregon before moving onto an architecture




An example falling within that some-
where in-between space would be the
team’s house/structure spaces that can
be viewed either as very small architectures
or very large pieces of furniture. "It's about
the quality of smallness,” describes Ton.
“Smallness is a spatial quality that reminds
us of childhood nostalgia, when we could
access the small spaces in our home. We
can no longer play under the table, behind
the couch, or hide in the wardrobe. There
are no such secret spaces anymore when
our body has grown up. I'm intrigued by
particular spaces and things when they
can't be classified exactly and these aspects
of scale and function.” Works such as
*Politic of Me" and ‘Space In-Between’
provide the user with room to explore
these notions on a physical level, inviting
one to climb up, in and on a variety of
mezzanines that move seamlessly between
inside and outside and the definitions of
furniture or semi-private public installation
spaces. The works often incorporate textile
elements as well, rope like structures strung
across, above and below. "It is not the
rope itself but maybe the structure, the
weaving or the knitting and that basic
structure of how to make a textile that |
am interested in.” described Ada. It is so
basic that every place and every culture
has their own weaving technique, their
own way to make a structure.

Others of the team’s works similarly
look to the notion of space as an instance
of inspiration, but extend the role to call
upon the site itself to step forward in the
form of collaboration. Invited to create a
work for the Wonderfruit Festival, an out-
door art and music festival held in Pattaya,
‘Trees Void’ outlines the character of the
location as a key factor determining the
nature of the composition. "We firstly
walked and looked around the site to pick
a spot we were interested in,” described
Ton. "The area we picked was set between
a pond beyond which was the stage, and
to the other side sat a field that had
another function,” furthered Ada. “We
wanted to create a void to connect both
spaces, while also functioning as a kind
of shelter. It was very hot there and this
area was the only place with any trees;
we tried to really collaborate with the
space - with the trees.” Set within the
space between the trees and their branches,
the site-specific rest areas turn negative
space positive by reshaping the unutilized
into grounds for opportunity. "We didn't
want to cut the trees so we had to install

the pieces on site and connect everything
right there; we made a panel and pushed
it into the space between the trees and
then added another piece and welded it
together, pushing it out to make the void
one piece at a time,” described Ton. "We
wanted the space to be more playful so
we created different levels that people
could climb up and use to rest and relax.
At first we just wanted to develop the
idea of the connected space and the site-
specific pieces, then the people came
and saw it as something that they really
wanted to use.”

Aside from place itself and the charac-
teristics of a site, the duo collaborates with
other makers as well, a recent example of
which resulted in a series of furniture works
merging material and tradition while con-
templating the nature of coexistence that
happens in this place we all call home.
“We were talking with a ceramics studio,
Yarnnakarn about doing a project together
and we wanted to create something that
had our own character and theirs but
could also fit together,” described Ada.
“Our starting point was that we began
talking about urban space and how we
often see a bird or a small animal build
their home within the city; they seem to
be taking over our space but really we
have been taking theirs in the first place,”
added Ton. "We created these furniture
works that we call ‘Habitat." They are an
interpretation of the city and this idea of
coexistence.” The works come together in
a similarly coexisting “tale of wood and clay,”
constructions that pair Yarnnakarn's objects
cast in ceramic forms like memories kept
with the timeless quality of Ada and Ton's
wooden furniture constructions. "I think
wood is a really traditional way to work
with architecture and with furniture and
| like how every culture has their own way
of working with it. Different cultures have
their own way of connecting the pieces of
wood together and different places have
different local types of wood; so it is at
the same time very local and also very
global. I think it is a fascinating material,”
explained Ton. Merging practices and
materials, the habitats evolve into a series
of furniture structures where multiple
‘homes’ and compartments are crafted
together and accented by ceramic figures
of animals and insects. “From working with
different materials, we have different ap-
proaches and ideas about their boundaries.
We talked together and really helped each
other with the composition,” described

Ada of the resulting collaborations that
are in many ways built upon the process
itself of working together.

“Many times our works evolve from one
to another,” describes Ada, “each work
draws from the one we did before and
that is a way that we develop. Of course
the nature of each project comes into the
process, but our own way of working
affects our thinking too.” "We also like to
work on different projects that take on
different scales at the same time,” furthered
Ton, “so for example we'll be working on
a product or a furniture at the same time
as we are doing an architecture or an
installation project.” Current projects
Atelier2+ has on deck are a creative
learning center in Ho Chi Minh City featuring
a multifunctional space to be used by
children for various educational activities,
proposals for a kiosk installation in Abu
Dhabi functioning as a retail structure and
play area in a public park, a site-specific
installation transforming a public space
into a children’s play zone through the
interpretation of textiles into the interior
of the space on an architectural scale in
China and new furniture works furthering
the team'’s on-going collaboration with
Yarnnakarn in Thailand as well.

Architect, designer, artist or other,
Atelier2+'s practice exemplifies an under-
standing that the key to moving freely
amongst one or another discipline might
simply be the adoption of a willingness to
fall not within but better yet between,
finding comfort in that space where inde-
finite indicates opportunity and being of
two minds is better than one. “There is
an advantage to doing things you are not
familiar with,” describes Ada. “You have a
wider view of how, or what you are going
to make and it doesn't matter that much
what or who you are. We have opinions
of other things and we have our approach
to the way we make our own things.”
“Sometimes | see an architect who designs
furniture and it is much more interesting
than a designer who designs furniture,”
agreed Ton, “many times the most interes-
ting work is done by people working in
different fields.” From space to structure to
collaboration through material and perhaps
the site itself, the works of Atelier2+
find room to explore a process informed
by makers who sit comfortably beneath
the umbrella of a discipline that prefers
to remain undefined.

ateliertwoplus.com
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MANY TIMES
THE MOST
INTERESTING
WORK IS DONE
BY PEOPLE
WORKING IN
DIFFERENT
FIELDS.
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