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I “Give yourself over to the absolute pleasure of
shame, swim in the warm egg yolk of sins of the
flesh — erotic nightmares beyond any measure and
sensual egg dreams to treasure forever — can't you
just see it? Don't dream it, be eggcellent!” petitions a
poster depicting gloved hands with an egg or veget-

able held between each finger, intriguing and ‘egging’

one on to partake in artist Joo Choon Lin's latest
work in progress, ‘The Veggsplode and Eggcellent
Picture Show.’

Consisting of photos and videos of recruited
participants decked-out in Joo's extraordinary
costumes, the work is in many ways theatrical in
nature, participants provided with props Joo crafts
by hand (including but not limited to eqgs - lots of
eggs) and asked to perform simple tasks or actions.
“You will see a lot of eggs, right? | am applying the
idea of egging and the action of throwing rotten
eggs on people as a reference to shame.” Joo's
inquiry and consideration of the surface level of
shame, the manner in which one views another and
is in turn themselves viewed, is all about looking and
being looked at. “You are like an object that people
observe, and there are also identifications of
observing others, so there is always this exchange
of seeing and being seen.”

Joo Choon Lin Artist Singapore

Seeing

and being

Joo Choon Lin has been experimenting with a range of
materials and media as a means to examine the
relationship between visual and tactile experiences.

Text Rebecca Vickers
Photos courtesy of Joo Choon Lin
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Joo described that her inspiration for the work
came when she returned to Singapore from Glasgow
where she had been studying and, while taking the
train, learned about the concept of being ‘stormed.’
“Stormed'is when you are doing some ridiculous or
unusual activity, such as maybe you don't give a
privileged seat to your elder, and people will ‘storm’
you by taking pictures or videos of you and upload-
ing them onto a website. | also heard a show on the
radio where people were sharing their stories of
being egged. | found these stories to be quite
interesting.”

Joo's elaborate costumes and props these
storms and stories prompted are equally intriguing,
featuring broken eggs suspended just a few inches
from the wearer's body, as if providing them with
some sort of magical force field protecting those it
cloaks from the impending and menacing shame the
eggs bring, ‘egged gloves,’ long, rubber, pink and
accessorized with eggs between fingers, and ren-
derings of various vegetables crafted in cloth and
sewn up and down the legs. The designs themselves
are sure to provoke ideas as to where, when and
how they should be worn, but the costume-donned
participants, who are given only simple instructions
regarding the acts Joo wants them to perform, are
free to have a little of their own say as to the way
things play out as well. * don't like to explain things
too much, because when | say too much it restricts
the participant’s imagination. | want them to be able
to do something unexpected and | was actually
quite surprised that when they started to put on the
costumes, they seemed to not think too much, to
just freely express themselves.” (Freely within reason
- the costume including a carrot prop that the
participant is asked to bite and hold between the
teeth is not only a reference to “something shameful
you don’t want to let anyone know, stuck inside you
like a secret you cannot tell,” it is also, as the artist
admitted, a means of making sure the participant
“doesn't’ ask too many questions.”)

The incorporation of the participant as charac-
ter within the work introduces an element of spon-
taneity, but also creates a structure not unlike that
of a theatre in which Joo describes that she is using
the human mind and psyche as material. “We have a
performance, and a viewer, and also a control room
— | design it in three parts, one part is you and how
you invent reality, the second is the different role
you play in this reality and the third is when you look
at yourself.. like a superego, someone who is like a
watcher, watching themselves.”

This consideration of how reality is perceived at
surface level is a line of inquiry Joo’s practice has
often been drawn to and her other recent works of
video and installation further highlight such poten-

tials. "I am interested in the capacity of surface to
provoke more of a sensory experience in the viewer,
by what we understand through our eyes, percep-
tion and other senses, and also through the mind.”

For Joo, many of these understandings are
mediated initially through material and ‘Resolution of
Reality,” a three-channel video work, sets out to
shed light upon the restrictions technology imposes
on perception through reinterpretation of a highly-
artificial material in an organic way. *l am talking
about truths breaking down and functions breaking
down. | use a reflective paper (positioned in a printer
and placed in various outdoor environments) to
reflect the environment. There is always this idea of
HD, high-resolution as being a new way of looking
at things, the more high-resolution something is the
more real it is, but | don't think reality is like that. As
the wind blows and the paper bends, the image is
always changing, for me, | think this is more real to
life than a digital print.”

"I went to a place once where there was this
lake, and when | firstly saw the lake, | thought it was
concrete, a green painted floor. The water was so
still and seemed so firm and solid, but when | got
closer to it and a leaf dropped onto it, | could see
that it was just water. The waves or the wind blow-
ing can change our perception from fluidity to
solidity, or the other way around. | am interested in
how our perception affects knowledge, for example
when we look at a rock and we can sense its weight
just by looking at its texture, without actually lifting
it we can know if it is quite heavy or quite light. | like
this idea of knowing by looking at things...”

“When Surface Betrays Solidity,” a video
projected onto a stack of wood is a direct reflection
of Joo's encounter with mistaken solidity. The video,
made by silk-screening an image over water and
projecting it onto the surface of the top board
forces the form we know as solid to appear fluid and
open to change, altering our perception of a
material’s qualities through revision of that which
occurs on its surface. '| Only Make Friends With
Money, an interactive piece further questions
notions of fluidity/solidity and evokes a material one
can hardly refrain from interacting with, a reservoir
of synthetic blue goo that encourages its audience
to toss their coins into its wishing well form. Using
surface and sense to relieve the mind of burden —
the coins are freed from connotation as they slowly
disappear into the depths of the blue goo, any hope
for retrieval forgotten as they sink slowly down.
“The act of throwing a coin is associated with the
ritual of wish-making,” Joo describes, “there is a
sense of relief when we see money, an object
burdened with meanings, slowly disappearing into
the unknown.”

From egg-induced shame to the slow sinking of
coins into an abyss of blue goo, solids turned fluid
and real-definition prints, the qualities of these
surfaces undergo a transformation and our aware-
ness moves from that of being seen, to seeing, to an
awareness of that which surfaces obscure. Joo's
surfaces are equally capable of concealing and
revealing and, underlying all of this, lies her persistent
philosophical interest in the nature of reality -
appearances versus essence. "The surfaces of things
as they present themselves to the eye and human
senses versus the immutable identity of things as
they are apprehended by the mind. The eyes do not
only look, but also fundamentally feel the presence
of things that are represented.” From existence to
essence, surfaces reveal and conceal stories all their
own and Joo’s will likely capture and keep you,
supporting the development of “a deeper relation-
ship with the objects of this world.” Gloved palms,
eggs in hand taunting - "Don't dream it Can't you
just see it? Be eggcellent!” m

Joo Choon Lin
joochoonlin.co
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